
w Gorzowie Wielkopolskim

A Streetcar Named Desire

 

and Stanley Kowalski from Tennessee Williams’ play  are analyzed 

and characterized as being polar opposites.

 American drama, pragmatics, pragmastylistics, characterization

lysis is an approach that lends itself particularly well to the analysis of dramatic 

dialogues. Fictional as they are, dramatic dialogues can be analyzed with the same 
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of drama and how the layers of discourse interact within a play or performance, 
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6 remark, a schema refers to our background knowledge that helps us 
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7 8. The two approaches 

9 emphasizes the assumption that his research 

and people. Still, pragmatic analyses are necessarily accompanied by reference to 

10 is 

Streetcar

sociolinguistic cues such as dialect. Authorial cues include symbolic names and 

 

All of these will be returned to and considered in relation to the paper’s title cha

A Streetcar Named Desire, in order to indicate features of Williams’ character 

construction of complete opposites.

7 , Harlow 2001.
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9 , op. cit., p. 163.
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realism. Streetcar

loquaciousness is a tremendous source of insight into their character. Krasner11 

playwright, who said that Williams “had pushed language and character to the front 

they may be said to conform to the principle of foregrounding, so typical of poetry. 

Foregrounding, as Simpson12

 

critical attitude towards American uniformity, conformity and homophobia that 

 

a constant struggle for power between the two characters, and a certain symmetry 

11 , 
12 P. Simpson, , 
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of others, creating impressions of what they would like to be – or how they would 

that in fact it is the opposite – Blanche has a problem with alcohol.

 

 

too

we learn how offended Stanley is when he is taken for granted or not treated with 

13 , 
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Polack disgusting

ar

being a citizen of the greatest country, he feels entitled to his share of greatness.  

He will not take criticism and emphasizes his position by action – hurling plates to 

14

throughout the play, she acts like a  when she sees the Kowalskis’ 

almost aristocratic background as she calls Stan an ape and attempts to see her role 

he learned about her past, Blanche insists on the image she has been creating of 

[

of cheap perfume is penetrating.

to malicious accusations of encounters with strangers in the cheap hotel Flamingo. 

14 , Bloomington 1971, p. 103.
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puts on a mask, but the mask can be seen, leading to inferences to the contrary.  

and breeding, can enrich a man’s life

offer, and this doesn’t take them away. Physical beauty is passing. A transitory 

possession. But beauty of the mind and richness of the spirit and tenderness 

of the heart

foolish

Simultaneously, she hints that she regards Stanley to be inferior, unworthy of her 

Streetcar

he’s 

 

but good and wholesome, but . There’s 

something downright

Stella [
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something not quite to 

passed him right by, and there he is Stanley Kowalski

 here  

are a long way from being made in God’s image, but Stella my sister there has 

been some as poetry and music such kinds 

stagger her imagination. She ridicules him, compares to an ape, scorns his modest 

from one side to the other. Blanche summons the past and their upbringing to make 

characterization cues, relying also on sarcasm, rhetorical questions or hyperboles 
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and calls Blanche an empress and a queen, ridiculing her aristocratic air. He is also 

respect, too, they are polar opposites. As has already been indicated, Blanche’s style 
15 

16

sentences are a feature of writing and utterances are units of spoken language and 

cannot be assessed in the same way, we are still under the impression that Blanche 

, 
17

high status and education. Sometimes she speaks in clichés, aiming to sound dra
18

15 , op. cit., p. 43.
16 , op. cit., p. 203.
17

18 , op. cit., p. 105.
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the similes she comes up with often sound pretentious, e.g., on Blanche’s birthday, 

19 summarizes, Blanche’s lines carry numerous 

better after

a teacher of American literature, she mentions Poe, Hawthorne, and Whitman. Her 

Blanche [

 

 

characterizing Blanche, who consciously likens herself to a prostitute when the 

19
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Stanley’s language, by comparison, is plain. He is unabashed by his mostly 

 

well

delighted in turns. She uses affectionate terms of address when she talks to Stella 

are shorter but more powerful, direct and categoric. Blanche’s style can also be 

it goes places. 

[
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20 H. P. Grice, , 

21 , op. cit., p. 57.
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to infer more information about a character than he or she is aware of. An interesting 

 

Blanche, on the contrary, is the opposite of her sign.

Stanley [

Stanley [

bodice and a string of pearls suggest delicacy, uncertainty, like that of a moth. 

directions. What is also apparent is that Blanche is fragile and weak, while Stanley 
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play. Finally, authorial cues include symbolic names – and knowing how highly 

symbolic Williams’ plays tend to be, we should consider names as characterization 

22

the heterogenous New South, opposed to aristocratic pretensions of the likes of 

of sophistication, and low class. 

To sum up, Tennessee Williams’ plays are a wonderful source of linguistic 

23

characters were constructed with such attention to detail that they differ radically 

in .
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